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Transformation,

my first haircut,

telephone my memory.

Then around to the
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unveil;

into slits

dragon and the dream.

Slit

A waiting room.

A snake through the walls,

alters
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stalls.

and

co-occurring

Breezing shade

-

Catching fish and the
whisper OR Hippocrates,

OR taste, OR change

the channel. Scenarios

and melodramas sharing
aspirations of disruption
and suspense. The benefits
of automatic drawing.

San Sebastian call me .
The service room into the
standing room. Cast feet
wait upon other vantage
of infinite tiles, the
individual pictures are a
pattern, some combination of
desire and pain drives the
narrative. Keep on cruising.

San Sebastian, a blue
reflection, lets call
in take-out. Guest and
service; messengers
willingly locating a
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The five senses perform a
walk-through  that meets.
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1. Daniel Long, The One You Come
Running To, oil on panel,
29.5 X 37, 2017

2. Daniel Long, Lunchbreak, oil on panel,
29.5 %37, 2017

3. 3. Daniel Long, Sebastiane, oil on panel,
29.5 %37, 2017

4. Daniel Long, Across the Hall, oil on
panel, 29.5 X 37, 2017

5. Daniel Long, Appetite, oil on panel,
29.5 %37, 2017

6. Daniel Long, Darkest Night, color pencil
on panel, 29.5X37, 2017

7. Daniel Long, Then We Made Spaghetti,
glazed stoneware, 17.5X6.5X2, 2017

8. Daniel Long, Taboo, glazed stoneware,
15.25x55x%1, 2017

9. Daniel Long, Leap Frog, glazed
stoneware, 2017
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10.Daniel Long, Before He Spoke, glazed
stoneware, 15X 55X 1, 2017.

11.Daniel Long, Eat With the Dogs, glazed
stoneware, 2017

12.Daniel Long, Eyes For You, glazed
stoneware, 2017.

13.—17. Daniel Long, Sniffing Hookers I-V,
glazed stoneware, 2017.

18. Alexandra Eastburn, Abduction of Rita,
powdered graphite on paper, 2017

19. Alexandra Eastburn, Blue Bath,
acrylic on paper, 2017

20. Alexandra Eastburn, Alicia,
papier—-maché sphinx, 2017

21.Alexandra Eastburn, Chimera
Seduction, powdered graphite on paper,
2017

22.Alexandra Eastburn, 148 Reflections on
Faux Tile, acrylic on wood, 4 X8

23. Alexandra Eastburn, First Cut,
powdered graphite on paper, 2017

24. Alexandra Eastburn, Surrealistic Street
Scene, powdered graphite on paper,
2017

25. Alexandra Eastburn, The Hex,
powdered graphite on paper, 2017

26. Alexandra Eastburn, Disappearing Act,
powdered graphite on paper, 2017

27.Alexandra Eastburn, Two—Faced Rita,
papier—-maché bust, 2017

28. Alexandra Eastburn, Uncrossing at the
Baths, powdered graphite on paper,
2017

29.Alexandra Eastburn, The Last Holiday,
acrylic on paper, 2017



