
3-
Catching fish and the 
whisper OR Hippocrates, 
OR taste, OR change 
the channel. Scenarios 
and melodramas sharing 
aspirations of disruption 
and suspense. The benefits 
of automatic drawing. 

2-
San Sebastian call me. 
The service room into the 
standing room. Cast feet 
wait upon other vantage 
of infinite tiles, the 
individual pictures are a 
pattern, some combination of 
desire and pain drives the 
narrative. Keep on cruising.  

San Sebastian, a blue 
reflection, lets call 
in take-out. Guest and 
service; messengers 
willingly locating a  

o o 

m m 

The five senses perform a 
walk-through that meets.  

4-
I
n
t
i
m
a
c
y
 
d
r
a
p
e
d
 
b
e
s
i
d
e
 

t
h
e
 
a
b
d
u
c
t
i
o
n
 
o
f
 
R
i
t
a
,
 

A
 
h
o
l
l
o
w
 
m
i
r
r
o
r
,
 
p
e
e
r
.
 

v
i
s
i
o
n
s
 
o
f
 
a
 
s
l
i
c
e
.
 

I
n
t
o
 
t
h
e
 
n
e
x
t
 
r
o
o
m
,
 
t
h
e
 

f
o
r
e
s
h
o
r
t
e
n
i
n
g
 
o
f
 
a
n
 

a
p
p
e
t
i
t
e
.
 
s
p
a
g
h
e
t
t
i
.
 

I
n
t
o
 
t
h
e
 
n
e
x
t
 
r
o
o
m
,
 

T
r
a
n
s
f
o
r
m
a
t
i
o
n
,
 

m
y
 
f
i
r
s
t
 
h
a
i
r
c
u
t
,
 

t
e
l
e
p
h
o
n
e
 
m
y
 
m
e
m
o
r
y
.
 

T
h
e
n
 
a
r
o
u
n
d
 
t
o
 
t
h
e
 

d
r
a
g
o
n
 
a
n
d
 
t
h
e
 
d
r
e
a
m
.

1-
S
l
i
t
 

i
n
t
o
 

s
l
i
t
s
 

u
n
v
e
i
l
;
  

A
 
w
a
i
t
i
n
g
 
r
o
o
m
.

A
 
s
n
a
k
e
 
t
h
r
o
u
g
h
 
t
h
e
 
w
a
l
l
s
,
 

a
l
t
e
r
s
 
a
n
d
 
s
t
a
l
l
s
.
 
P
a
m
p
e
r
 

c
o
-
o
c
c
u
r
r
i
n
g
 

h
o
r
i
z
o
n
s
.
 

B
r
e
e
z
i
n
g
 
s
h
a
d
e
 

 
f

 
 
a

 
 
 
 
n

 
 
 
 
 
 
s

d
o
w
n
 

t
h
e
 

h
a
l
l
.
 

I
n
f
i
n
i
t
e
 

t
i
l
e
s
.
 
A
 
r
e
c
l
i
n
i
n
g
 
w
o
m
a
n
,
 

a
n
d
 
b
e
s
i
d
e
 
h
e
r
 
a
 
c
o
l
o
r
.
.
.
 

l
i
k
e
 
a
 
m
i
r
r
o
r
 
g
o
i
n
g
 
d
o
w
n
  

t
h
e
 
d
r
a
i
n
.
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P
A

N
E
L
 i
s 

pr
o
u
d 

to
 p

re
se

n
t 

P
am

pe
r 

R
o
o
m

s,
 a

 j
o
in

t 
e
xh

ib
it
io

n
 

o
f 
n
e
w

 w
o
rk

s 
fr

o
m

 D
an

ie
l 
L
o
n
g 

an
d 

A
le

xa
n
dr

a 
E
as

tb
u
rn

. 
T
h
is

 
m

ar
ks

 t
h
e
 fi

rs
t 

c
o
lla

bo
ra

ti
o
n
 b

e
tw

e
e
n
 t

h
e
 a

rt
is

ts
 a

n
d 

is
 t

h
e
 

c
u
lm

in
at

io
n
 o

f 
a 

si
x 

w
e
e
k 

re
si

de
n
c
y.

 

L
o
n
g 

an
d 

E
as

tb
u
rn

 h
av

e
 c

re
at

e
d 

a 
se

ri
e
s 

o
f 

e
n
vi

ro
n
m

e
n
ts

 
w

it
h
in

 t
h
e
 g

al
le

ry
. 
D

ra
w

in
g 

in
sp

ir
at

io
n
 f

ro
m

 v
ar

io
u
s 

ar
c
h
it
e
c
tu

re
s 

in
c
lu

di
n
g 

sp
as

 a
n
d 

se
x 

du
n
ge

o
n
s,

 P
am

pe
r 
R

o
o
m

s 
po

rt
ra

ys
 i
de

as
 o

f 
c
ru

is
in

g,
 m

as
ks

, 
an

d 
th

e
 d

u
pl

ic
it
o
u
s 

n
at

u
re

 
o
f 
se

lf
 (

c
ar

e
).
 L

o
o
ki

n
g 

in
to

 t
h
e
 b

at
h
ro

o
m

 m
ir
ro

r 
is

 n
o
t 

u
n
lik

e
 

a 
du

n
ge

o
n
, 
bo

th
 a

 p
ri
va

te
 a

n
d 

e
xp

o
se

d 
e
xp

e
ri
e
n
c
e
, 
o
n
e
 i
s 

in
c
lin

e
d 

to
 i
n
du

lg
e
 i
n
 t

h
e
 i
n
ti
m

at
e
 w

h
ile

 u
lt
im

at
e
ly

 t
e
n
di

n
g 

to
 

pu
bl

ic
 a

pp
e
ar

an
c
e
. 

L
o
n
g’

s 
pi

e
c
e
s 

in
 t

h
is

 e
xh

ib
it
io

n
 a

re
 t

h
e
m

at
ic

al
ly

 c
o
n
c
e
rn

e
d 

w
it
h
 g

ay
 c

ru
is

in
g 

c
u
lt
u
re

 a
n
d,

 h
e
 s

ay
s,

 b
e
c
o
m

e
 a

n
 e

xe
rc

is
e
 i
n
 

“
c
ru

is
in

g 
pa

in
ti
n
g 

tr
o
pe

s”
. 
W

h
ile

 s
o
m

e
 p

ai
n
ti
n
gs

 s
pe

ak
 t

o
 t

h
is

 
ab

st
ra

c
tl
y 

-
 A

pp
et

it
e 

(2
0
1
7
),
 a

 r
e
n
de

ri
n
g 

o
f 

sp
ag

h
e
tt

i 
an

d 
a 

fo
rk

, 
o
th

e
r 

pi
e
c
e
s 

ar
e
 m

o
re

 d
ir
e
c
t 

re
fe

re
n
c
e
s

-
pa

in
te

d 
st

ill
s 

fr
o
m

 t
h
e
 fi

lm
s 

T
ax

i 
zu

m
 K

lo
 (

1
9
8
0
),
 a

n
d 

B
ei

ng
 1

7 
(2

0
1
6
) 
sh

o
w

 
u
p 

in
 t

h
is

 b
o
dy

 o
f 

w
o
rk

.

E
as

tb
u
rn

’
s 

dr
aw

in
gs

 a
n
d 

ba
c
kd

ro
ps

 v
ac

ill
at

e
 b

e
tw

e
e
n
 t

h
e
 

au
to

bi
o
gr

ap
h
ic

al
 a

n
d 

th
e
 m

yt
h
o
lo

gi
c
al

. 
F
ir
st

 C
ut

 (
2
0
1
7
) 

de
pi

c
ts

 h
e
r 

fir
st

 h
ai

rc
u
t 

as
 a

 c
h
ild

, 
“
I 
re

m
e
m

be
r 

be
in

g 
af

ra
id

 
be

c
au

se
 I
 t

h
o
u
gh

t 
it
 w

o
u
ld

 p
h
ys

ic
al

ly
 h

u
rt

. 
It
 w

as
 a

 m
o
m

e
n
t 
o
f 

tr
an

sf
o
rm

at
io

n
 f

o
r 

m
e
...
 a

n
d 

fe
ar

.”

B
o
th

 a
rt

is
ts

 h
av

e
 c

it
e
d 

th
e
 B

e
lg

ia
n
 p

ai
n
te

r 
J
am

e
s 

E
n
so

r 
as

 
a 

re
fe

re
n
c
e
 f

o
r 

th
is

 e
n
de

av
o
r.
 S

pe
c
ifi

c
al

ly
 s

u
c
h
 p

ai
n
ti
n
gs

 a
s 

T
he

 S
ca

nd
al

iz
ed

 M
as

ks
 (

1
8
8
3
),
 T

he
 I
nt

ri
gu

e 
(1

8
9
0
),
 a

n
d 

S
el

f 
P
o
rt

ra
it
 w

it
h 

M
as

ks
 (

1
8
9
9
).
 T

h
e
 m

as
k 

is
 a

 r
e
c
u
rr

in
g 

th
e
m

e
 

in
 P

am
pe

r 
R

o
o
m

s,
 a

n
d 

th
is

 i
de

a 
is

 r
e
fle

c
te

d 
in

 t
h
e
 e

xh
ib

it
io

n
 

de
si

gn
 i
ts

e
lf
; 
ar

t 
w

o
rk

s 
be

c
o
m

e
 w

al
ls

, 
fr

am
e
s 

be
c
o
m

e
 

do
o
rw

ay
s,

 d
ra

w
in

gs
 o

bs
c
u
re

 s
c
u
lp

tu
re

s,
 t

h
ro

u
gh

o
u
t 

th
e
re

 i
s 

a 
c
o
n
tr

o
lle

d 
vi

si
bl

y 
an

d 
in

vi
si

bi
lit

y.
.. t

h
e
 s

pa
 c

o
m

m
u
n
ic

at
e
s 

w
it
h
 

bo
dy

 l
an

gu
ag

e
. 
E
ve

ry
th

in
g 

is
 a

 m
as

k 
w

h
e
n
 c

ru
is

in
g

-
an

o
n
ym

it
y 

is
 a

 m
as

k.
 

T
h
e
 o

pp
o
rt

u
n
is

t 
ta

ke
s 

n
o
 o

ff
e
n
se

 i
f 

th
e
re

 i
s 

re
je

c
ti
o
n
. 
T
h
e
 

(a
rt

is
t 

an
d 

th
e
 a

u
di

e
n
c
e
) 

ar
e
 a

llo
w

e
d 

to
 s

e
e
 a

n
d 

be
 s

e
e
n
 

pl
ai

n
ly

, 
w

it
h
o
u
t 

re
c
ip

ro
c
al

 e
xp

e
c
ta

ti
o
n
s.

 

“
A

 M
an

 i
s 

le
as

t 
h
im

se
lf
 w

h
e
n
 h

e
 t

al
ks

 i
n
 h

is
 o

w
n
 p

e
rs

o
n
, 
gi

ve
 

h
im

 a
 m

as
k 

an
d 

h
e
 s

pe
ak

s 
th

e
 t

ru
th

.”
 

-
O

sc
ar

 W
ild

e

C
u
ra

te
d 

by
 C

h
ia

ra
 G

io
va

n
do

, 
e
xh

ib
it
io

n
 d

e
si

gn
 d

e
ve

lo
pe

d 
w

it
h
 

A
rm

ba
y 

Z
ak

ar
ia

 a
n
d 

N
e
il 

D
o
sh

i



1. Daniel Long, The One You Come 
Running To, oil on panel,  
29.5  ✕  37, 2017

2. Daniel Long, Lunchbreak, oil on panel, 
29.5 ✕ 37, 2017

3. 3. Daniel Long, Sebastiane, oil on panel, 
29.5 ✕ 37, 2017

4. Daniel Long, Across the Hall, oil on 
panel, 29.5 ✕ 37, 2017

5. Daniel Long, Appetite, oil on panel,  
29.5 ✕ 37, 2017

6. Daniel Long, Darkest Night, color pencil 
on panel, 29.5 ✕ 37, 2017

7. Daniel Long, Then We Made Spaghetti, 
glazed stoneware, 17.5 ✕ 6.5 ✕ 2, 2017

8. Daniel Long, Taboo, glazed stoneware, 
15.25 ✕ 5.5 ✕ 1, 2017

9. Daniel Long, Leap Frog, glazed 
stoneware, 2017

10. Daniel Long, Before He Spoke, glazed 
stoneware, 15 ✕ 5.5 ✕ 1, 2017.

11. Daniel Long, Eat With the Dogs, glazed 
stoneware, 2017

12. Daniel Long, Eyes For You, glazed 
stoneware, 2017.

13. - 17. Daniel Long, Sniffing Hookers I-V, 
glazed stoneware, 2017.

18. Alexandra Eastburn, Abduction of Rita, 
powdered graphite on paper, 2017

19. Alexandra Eastburn, Blue Bath,  
acrylic on paper, 2017

20. Alexandra Eastburn, Alicia,  
papier-mâché sphinx, 2017

21. Alexandra Eastburn, Chimera 
Seduction, powdered graphite on paper, 
2017

22. Alexandra Eastburn, 148 Reflections on 
Faux Tile, acrylic on wood, 4 ✕ 8

23. Alexandra Eastburn, First Cut, 
powdered graphite on paper, 2017

24. Alexandra Eastburn, Surrealistic Street 
Scene, powdered graphite on paper, 
2017

25. Alexandra Eastburn, The Hex,  
powdered graphite on paper, 2017

26. Alexandra Eastburn, Disappearing Act, 
powdered graphite on paper, 2017

27. Alexandra Eastburn, Two-Faced Rita, 
papier-mâché bust, 2017

28. Alexandra Eastburn, Uncrossing at the 
Baths, powdered graphite on paper, 
2017

29. Alexandra Eastburn, The Last Holiday, 
acrylic on paper, 2017
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